Dems 1-10
Instruction: Read the following extract carefully and then answer Items 1-10.

2.

The town hall.

MAYOR: Where's the application. Ah, here it Is. (Pk‘blqpalcwﬁc-mk) “Sir,
having read in the Sentinel that the Council are going to send paintings hanging
in its Chamber to England to be “wnlwwglvemordwll;:m

ayors, 1 most iven some considers:
ot ”:'t:‘vo b-.nl p-llldl:‘:“ﬂ:v’l’m::y":.-:t.hcv.wv:nm- 1 left school ...” Sounds
intelligent enough.

SMITH: (At door) Mr Brittle!

He enters, a timid, extremely poor man, dressed shabbily but clean. He carries a canvas wrapped

in Srown paper.

BRITTLE: *Moming, sir.

MAYOR: Good moming, Mr Brittle. I can give you a few minutes.

BRITTLE: Er —Yes, Mr Mayor, Your Worship sir. 1'm very glad you could see me, sir. 1
know what a busy man you are, Mr Mayor.

MAYOR: What can we do for you this moming, Mr Brittie?

BRITTLE: Well, Your Worship, er — I sent in an application, sir. About the paintings you
want, sir, I er— I mean don't know if you can do anything for me, sir.

MAYOR: So you're an artist? A sign painter? Ever went to an Art School?

BRITTLE: Neo, Mr Mayor. | mean, sir ...

MAYOR: But ypu might have been abroad. Maven't you done any travelling et all?

BRITTLE:  No, but I really wish you could try and help me with the job, Mr Mayor.

MAYOR: Well, I don't know, Brittle. I can't promise anything. You've no qualifications at
all, no training, credentials of any sort. You haven’t even been to England.

3 3 alon thing 1

BRITTLE: (Cluiching at his last straw) Please, Mr qu:‘ln hrou;h: Sles g some n" J;;:

finished, as a sample. (He openx the parcel
Mayor who Is obviously impressed by ir.)
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i . Yes, excellent. Stand
MAYOR: A painting of myselfl (Examining it carefully) Rather good $
a little way off, over there by the light. Shows my profile to MW zliok: tyou
think? You painted this yourself? And where did you leamn to paint li thn?r
(Still admiring himse{f) And you never went to an art college, never been out o
the colony? Well, that's very interesting. I like this picture very much, Brittle,
very much indeed. In fact, you must let me have it. | had no idea there was such
talent in this Country. OF course, [ insist on paying for it
BRITTLE: Ut is hard for him refuse cash but he is playing for bigger stakes.) \A.hll,
Your Worship, :l'r.‘;l‘ you wmn‘z mind, I didn't want to sell the picture right
away. I would like you to just show it at the Council meeting with my application.

’MA\’Oi-'_ A certainly. (Acrivity is heard in the adjoining Council Chamber. Miss Smith
. enters the Mayor s office.) Yes, I'll do my best, Brittle. I'll do what 1 can for

You. Naturally, I'll have to get the consent of the House (lowering his voice)

htyouknowourdec(sion. Then you can let me have — eh

— leave the picture
behind for me. Big job, lot of money, publicity. By the way,
harg

how much you intend

BRITTLE: (a1 nervousness) Well sir, | thought — sbout — M Mayor — I might ask about
half what the English firm quoted. (He has blurted out the last bit.)

Half! Absurd, Ppreposterous! Pay that to a

local man! No training whatever! My
dear fellow, the Council will never

approve that, never! A thousand dollars!
't want to lose the job, sir. Whatever you say, Take the picture, sir.

MAYOR: (He hands the picture to Miss Swmith.) Here, take care of this picture. Wrap it up
carefully and leave it on my desk,

BRITTLE: (Protesting mildly) But Mr Mayor, I thought You were going to show it at the
meeting!

MAYOR:

Ah yes, completely forgot (As he . he " .
Depend on me ... (Exir). #o¢s out, he adds) Well good luck Brinle

(Voices are heard in the Council Chamber. 4 moment later a Councillor

COUNCILLOR: You're Brittle, the artist, aren't you? | saw your painting and | think it's
pretty good for a local man. You should've come to see me in the first place,
I could’ve got this thing through in no time,

. I'm 8oing to vote in your favour,
Think you could do a few portraits of my family?

Gppears.)

BRITTLE: (He does not quite understand

and is elated at the offer.) Thank you very
much, sir. I'll be glad ...
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COUNCILLOR:  (Making himse{f clear) Well it's a deal then. So long as I have your word on
it 1 vote in your favour. (Slapping Brittle lustily on the back.) Well thar's
business for you. (He returns to the meeting.)

BRITTLE: (Murmurs something incoherent.)

Adapted from Errol Hill, “'Oily Portraits”. [n Caribbean Plays:

One-dct Play XXIX, UWI Extra-Mural Department, 1996, pp. 8-9.

r":‘ is h:gvaina in lines 2-8, “Picks ... The purpose of the Mayor mentioning
Brittle! Mr Brittle’s lack of formal training and
never having visited England is MOST

A) Mr Brrittle is painting a portrait of likely to g

the Mayor.
(B)  The Mayor is summoning Mr (A)  imply that Mr Brittle is not qualified
Brittle to his office. for the job
(C) The Mayor is reviewing Mr (B)  highlight Mr Brittle’s experience
Brittle’s application. with painting portraits
D) Mr.Brittle and the Mayor are (©) reinforce Mr Brittle's lack of
discussing retouching his professional experience
painting. (D)  suggest that he is superior to
Mr Brittle and to further
intimidate him
Line 13, “Er—yes, Mr Mayor, Your Worship
sir. 1’m very glad you could see me, sir” .
suggests that Mr Brittle is a The dramatic function of the Mayor's
acknowledgement of Mr Brittle's talent
(A) reliable and skilful communicator after seeing the portrait is to
(B) responsible and hardworking . .
painter (A)  provide background information
© humble man who is nervous at aboutthe artist .
having to meet the Mayor (B) mﬂ:‘:g:l"‘;l" ‘:;i'“:"“‘ about
D, hesitant man because of his past uncil meetin
i experience with the Mayor (C)  reveal the Mayor’s character as
arrogant and conceited
(D)  advance the conflict between the
Mayor and the Council members

A~ Ant TN THE NEXT PAGE
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mlz\;f the following devices is used in
P -_23_. (“You've no Qualifications at
h.. no 'tmmn;. credentials of any sort. You
11\';1; teven been to England.") and lines
="=33, (“A painting of myself ... talent in
this country™)?

A) lrony

(B) Satire

©

{O)  Personification

The portrait of the Mayor is an effective
prop as it

L represents Mr Brittle’s talent

1. symbolizes the Mayor's self-
centredness

1L encourages the audience to idolize
. Mr Brittle

(A) | and Il only
®) 1 and 111 only
©) 11 and 111 only
(D) 1, 11 and LI

The stage directions In line 24 (“cluwching
at his last straw") and line 34 (“It is
hard for him to refuse ready cash dut he
is playing for bigger stakes™) portray
Mr Brittle as

(A) thoughtful, tricky and bold

(B)  greedy, impatient and devious
© witty, confident and proud

(D)  strategic, ambitious and shrewd

The playwright develops the characters in
the extract MAINLY through

(A)  setting and mood

(B)  action and props

(C)  contrast and sarcasm

(D)  suspense and dramatic relief

The appearance of the Councillor in the
scenc BEST serves to

(A)  establish the mood and create
suspense

(B) introduce Mr Brittle’s plight and
create humour

(&) arouse curiosity for Mr Brittle and
highlight the themes in the play

[(>)) ic relief at

the start of the extract

The MAIN themes of the extract are

A) materialism and humility

(B) disillusionment and anxiety

(C)  vulnerability and exploitation

(D) ptation and the p itof power
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Items 11-20

Instruction: Read the followiag extract carefully and then answer Items 11-20.

1’1l Leave it to You

At Mulberry Manor.

SYLVIA: We are rather worried about mother; she's been l_ookin; harassed for ;dlny; m
' about money! Uncle Daniel senta pretty substantial cheque that helpedmh g Rl
dwh.b\lllhumustbegmbynow—mdmdnrwon'tnyhowr? i 2

s mwinli&hlvewcmoughmoncytokeepouuwcue.orlﬂventwe-

MRS DERMOTT: (entering the room). What's the matter?

SYLVIA: You've been looking worried for ever so long. Surely we're all old enough to

the worry, whatever it is.
MRS DERMOTT: It's true | have been worried. (shaking her head sadly). We haven't a penny.
10 JOYCE: Shall we have to give up the house?

MRS DERMOTT: 1’in afraid so, darling; you see there are taxes and rates and things.

SYLVIA: Can't Uncle Daniel do anything?
MRS DERMOTT: He's my only hope. [ wired him three weeks ago. 1 don't think he’ll fail me, he's
my only brother.
15 BOBBIE: Yes — but mother, what will happen if he isn’t rich, and doesn’t belp us after all?
MRS DERMOTT: | really don't know, darling. It's terribly upsetting, isn't it? -
SYLVIA: Itisn’t as bad as all that. After all, we can work.
BOBBIE:

(without enthusiasm). Ycs, we can work.
(The children leave. Griggs enters with a telegram.)

20 MRS DERM ]
OTT: Thank you, Griggs. (reading) — “Arrive this afternoon — Daniel.” We're saved!

(Suddenly the front door bell rings. Enter Griggs, followed by Uncle Daniel.)
MRS DERMOTT: Danny! You have been away such a long time.

DANIEL: Anne! Do you know I've often longed to be home.

MRS DERMOTT: [ can never thank you enough for sending the cheque, Danny.
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25 DANIEL: lmm-hmmmlb-dywmhmbh. Tell me now, has he
left you very badly off?

MRS DERMOTT: The lawyer says we're ruined.

DANIEL: ‘What do the children intend to do?

MRS DERMOTT: They don't quite know, poor darlings.
3 DANIEL: They sound a pretty hopeless lot

MRSDERWH‘ Oh. Danny, how can you be so horrid? You can’t expect them to work. 'nnyvenot
¥ . been brought up to it.
DANIEL: 1 think it's about time they started.

(Exter the children.)

33 MRS DERMOTT: Children this is Uncle Daniel.
DANIEL:

llpvesmeunmusuubhmmbehenmmwuﬁlmyﬁmﬂy But ... I have
. g rather i to say to you, you must prepare yourselves for a shock.
(thabahbm:wuhhhhadhmhkf) 1 consulted my doctor just before I sailed.
He gave me just three years to live.

4 MRS DERMOTT: It’s the most awful thing. What's the matter with you?

DANIEL: (takes big breath). Sleeping sickness! (Swmiles broadly at Mrs Dermott.)

MRS DERMOTT: What!!

DANIEL: But that won't happen to me for three years.
(Anne breaks down, sobs on Daniel s shoulder.)
4s DANIEL:

(rising). 1 have a few words to say to you all — words which, though they may

sound a little mercenary, are in reality prompted by very deep feeling. It may seem
to all of you “banal” in the to talk of

y on an ion such as this,
but believe me, it's best to get it over. 1 came over to England this time with a
double purpose. Firstly, to comfort your dear mother, in her hour of tribulation. (He

50

pauses.) | am as you may have guessed, a wealthy man. [ am a firm believer in the
old-fashioned laws of entail. | have no patience with this modemn way of dividing up
legacies between large numbers of people. When | pass, 1 intend to leave my fortune
to the one of you who has made good.

OLIVER: How do you mean “Made good™?

ss DANIEL: 1 mean mukepodyourpaltimhthwld,jwwyowuh-u.mfw
yourself a niche ... (They are all self i
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‘What is the use of idling through life, youth,
working to achiove n’l‘!‘: w.::\l muﬂ“::a';'(my:m&%mz"y:
a mh&tx in tinY.: 1;!'. i'rgvenmlc. and know all about the insides of the most complicated
8 might develop into a poetess.
artistic, too, you might wnm.':m strain beu::: world fh::"my.wm:
Mm. Sylvia, for you | foresee o marvellous career as a decorative designer, and last,
'0‘.:3 Ils‘!in:u Ieu!~ little Joyce. What are you going to do with yourself? Sitat
P whm &ﬂ;‘— a nlce with i p 7 Never! You too must rise
| the world is calling to you. Do what you will. 1 can't think of a career

Sryo:-lmmnwnomw. 1 only want to impress upon you all the necessity
at hing! And the one | consider has done best for himself and the

'8 good
family name, to him — or her — | will bequeath every penny I possess.

SYLVIA: What we want to know, uncle, is how on earth are we to start?
70 DANIEL: (smiling benigniy) I'll leave it to you!
(All narn 10 audience open-mouthed.)

Noel Coward, 4 light Comedy In Three Acls
https:/Ahww.guienberg.org/files/31029/31029-h/31029-h. htm

11 What is happening in lines 2-14 (“We are 12. The BEST explanation of the ion of
rather worried ... he's my only brother™) the hang; the her and her
of the extract? . children, Sylvia and Bobbie, in lines 1518

(“Yes — but mother, what will happen ...
(A) The Dermott children are indifferent Yes, we can work.™) is that it
to their mother’s concemn about
finances. (A)  resolves the conflict of the extract
(B)  Mrs Dermott is worried about the (B) a lighthearted sph
family’s financial situation and (C)  heightens the intrigue about Uncle
hopes her brother can help them. Daniel
(C)  TheDermott family is experiencing (D)  gives insights into the children's
financial difficulties and Uncle character

Daniel has offered to help them.
Mr Dermott left enough money for .

9 ;i; family to live‘c’::mfor:bly 13. The dramatic sl;nlﬂgnncc of the lines
but Mrs Dermott squandered it 29-33 (“They don't quite know.. . 1 think
on trivial items. It's about time they started™) is that it

(A)  arouses the audience's sympathy

contrasts Mrs Dermott and Uncle
® Daniel's attitude to the children
vides background information

= about Uncle Daniel's absence

indicates that Uncle Daniel and
® ; rvliru Dermott believe that the

children should work
ooou'mmuaxrmﬁﬁ
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What is the dramatic impact of Daniel"
Announcement of hig Iliness? *
A) Establishes the |
N setting in the family
(B)  Foreshadows the resolution of the
situation,
(&) Provides comie reliefin an already
tense Stmosphere.
(@)  Heightens the suspense regarding
the family's situation,

The stage direction ‘Smiles broadly at
:.MDG‘MR'(HH“I)NMM Daniel

(A) panicking about his impending
death

(B) d-qmphultln. the severity of his

iliness

) embarrassed that he has contracted
sleeping sickness

(D)  giving the impression that his
illness is not contagious

Daniel’s arrival at the Dermott's home is
ironic because

(A) instead of offering financial help,
he encourages the children to get
Jjobs

®) he has come to seek financial

help from his sister instead of
supporting her

(C)  heblames his sister for the family's
financial situation instead of
helping her

instead of declaring his wealth
Uncle Daniel explains that he is

not really wealthy

D)

17.

18.

19.

The BEST explanation of the function of
the stage directions “They are all ‘self-
conscious' . . ." (line 56) and “All turn 10

flence ‘op hed" . .." (line 71) is
they

hlight the contrast between the
» Mzhll:hnn :-l helpless victims and
fooused individuals
hasize that they :
about their dependence on their
-mother to provide for them
(C)  suggest that the children did not
believe that they were capable of
getting careers as Uncle Daniel
explained
(D)  reveal the children’s embarrass-

ment as they expected Uncle

Daniel to rescue them instead of
helping themselves

®)

The playwright reveals Uncle Daniel's
intentions towards the children primarily
through

(A) setting and props

(B) foreshadowing and mood
(C)  stage direction and symbols
(D)  characterization and diction

Which of the following words BEST
describe the tone used by Uncle Daniel
when he says “What is the use of idling

t\xwgh life, frittering Sway your youth,
en you might be working to achieve

some great and noble end?” (lines 57-58)?

(A)  Ironicand resigned

(B)  Accusing and critical

()  Disdainful and sarcastic
(D)  Confident and enthusiastic
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Based 6n information mmm.muofmmmunww

A) Mprs Dermott marries a poor, younger man.
Uncle Daniel leaves all his money to his doctor,
1o fend for hersalf.

®)
[{=2] The child leave the
[{=>] “I'he children heeded Uncle Daniel’s advice and did well.

GO ON TO THE NEXT PACGE
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Inatruction: Read the following poem carefully and then answer Items 21-30.
The Crabs

Down where the brown shore of the harbor was mud
fishing boats were drawn out of the green Gulf
and left to lean and snore after a good

nNight out. What they hauled in had been bladed
s and sold and empty washed-out nets, like curtains

at the doors of the road’s wooden houses, faded

and damed, hung as if nailed on crosses, sagging
across bamboo stilts. A stench rose from decayed
gobbets of fish, flecks of sliced-off tails and fins

10 picked at by hooded-beaked black crows zigzagging
as they pluck them, and drenched the air to invade
the nostrils. But that was his playground. There he

poked at the pale scuttering crabs that ducked back
down their holes into the mud as he came to prod
15 them. Relishing the thrill of being afraid,

he would wait there crouched and frozen in stillness
till one d =} g the of the erack
It carried that the angry old woman .rnad. .

in the tale he had read at school. Motionless
20 there he forgot where he was, keeping buzzards
company where then not even the stray dogs trod.

Out in the oil-skinned jade harbour he could see
tugboats and launches chug-chugging, see them press
their noses on, behind them a spreading vee.

25 No one came with him to play with the crabs. None :
of the boys came from the yards with small rooms hooked
at the elbows, with mouths breathing shared breaths on

their neighbours’ faces, shut-in crabs in their holes.
His small feet left no prints on the squelching shore
30 golng homae, past the grey-brown nets on the poles,
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unaware of the stench now, still shooing crows,

still wanting to tease a frail cringing crab’s claw,
Back to his gate where the sea’s smell sometimes rose

when Ih.mlld- dlmlnlohod in IM fizmes of foam.

alone

yed
but the room wulﬁ'l.fnnt wllhlb-mnlllofhom

Cecil Gray. “The Crabs". In Careenape. Lilibel Publications, pp. 47—48.

Which of the following BEST
the image created in stanza 1? e

A) The green 'ull' blue sea and sailing
boats snork

@) The lhm-.ullln.buumd
the green gulf

[(®] Idle fish ding beside their
boats on the seashore

(D) Empty fishing boats, muddy
shoreline against the green gulf

The effect created by the poet’'s use of
“hooded-beaked black crows xigzagging™
(line 10) is that it

(A)  portrays the image of birds in flight
®) highlights birds soaring among the

clouds

[(>) captures the colour, bird type and
manner of flight

[¢=)] contrasts the colour of the birds
with the colour of the water

The BEST explanation of the function of
stanza 4 is that it

A) increases the rhythm from this
stanza onwards

3B) shows the boy playing with the
black, hooded-beaked birds

[(=] describes the invasion of the crows
as they devour the rotting fish

D) changes the mood and introduces
the boy who enjoys this setting

24.

26.

Which of the following adjectives BEST
describe the boy in the poem?

A alort and h U

=) Lonely, playful and creative

[{=] Adventurous, friendly and a lover
of animals

(D) Motionless, fearful and loving the
neighbourhood

"?hu.—ohmlu" (line 23) is an example
o

A metre
®) assonance

(C) onomatopoeia
(D) internal thyme

From which of the following points of view
is the poem written?

(A) Omniscient narrator

(B) First person narrator

() Second person namrator

(D) Third person narrator
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The phrase “shut-in crabs in their holes™

(line 28) is BEST understood as

A) & comparison mostly to the
confining physical spaces the
people live in

), 2 a symbol of the safery prevautions
=7 the people have to take to ensure

their survival
[(®) & metaphorical reference that

paraliels the people and their
lifestyle to those of the crabs
(D) an image suggesting that the crabs
have to protect themaselves from
who seck to hurt them

The poet's use of “squulching shore™
(line 29) and “fAizzes of foam™ (line 34) is
effective primarily because they

Aa) evoke through alliteration the
sound and sight of the sea

(B)  recall the sound of surfing through
the use of onomalopaela

© appeal to our sense of sight through

. .the use of vivid language

o) use sound and sight imagery to

reinforce the story of the crabs

29.

Which of the following could be an
appropriate title for this poem?

A Garbage, Fish and Recycling
EB)) The Boy Who was Afraid of

Buzzards

<) P A icist the L P

(=) Solitude and Escape to the Ocean
Depths

The fAnal line of the poem Is significant
because it .

A) gives the speaker a voice and a
sense of power

(Bs) compares the room and living areas
with the fishing boats

<) creates within the reader a feeling
of aloofness and indifference

o) provides a contrasting atmosphere

: and a sense of belonging
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Lisms 31-40
Inatruction: Read the following poem carefully and then answer Items 31-40.

Where the Sidewalk Ends

There is a place where the si onds
and before the street b..x,\:_ v

and there the grass yrows soft and wh
ite,
and there the sun bums crimson brl

ght,
s and there the moon-bird rests from his flight
to cool in the peppermint wind.

Let us leave this place where the smoke blows black
and the dark street winds and bends.
Past the pits where the asphalt flowers grow

10 we shall walk with a walk that is measured and slow
and watch where the chalk-white arrows go
to the place where the sidewalk ends.

Yes we'll walk with a walk that is measured and slow,
and we'll go where the chalk-white arrows go,

15 for the children, they mark, and the children, they know,
the place where the sidewalk ends.

Shel Sibtversiein,
https://www.pinterest.com/pin/

stanza “where N i ! ked in the image
31. ::;:f’:u;'m 1, “w the sidewalk 32 .mp:;::ﬂ::l.w:n;:o(llm -
ire to eat minty sweets on the
(A) an ldn;:lue of beauty, peace and (A) ) A desire - of:bc‘c:?“w
A fecling of crisp, €00
(B) a ph:l of \:r’ondcr with sidewalks (8) s .:un Joe MH:!:’ -
e retum 1o W n
- © an unr"ul experience enjoyed by ) A';o‘:nr:r.\ti‘:phcu Dt are for n\;:.y
certain adults @) Alongingw sew “h for places that

(D) .not‘h‘;r w::l.dmwr)::;e there s ot reminders of the poet’s home
neither g

GO ON TO THE NEXT PAGE
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A) images oflight that connect sanzas
land 2

(B)  colours that rej
"&re nforce the theme of

[(=) contrasts that highlight the tension
in the poem

o) alliterative ©Xpressions that make
the poem appealing

Which of the following literary devices is
used in the expression “asphait fiowers”
(line 9)?

(A)  Metaphor

(B)  Alliteration
© Onomatopoeia
(D)  Personification

The repetition of ‘walk’ in lines 10and 13
is effective because

A) the poem relies on movement
which ties theme with technique

(B) it conveys to the reader the
prefe for unpolluted cities

© it emphasizes the poet’s concemn
with sidewalks reinforced in the
title

(D)  children love to walk and frolic
and the poem is about children
walking through the countryside

The difference between stanza | and
stanza 2 is

(A)  stanza | has children playing and

stanza 2 has nature images
(B)  stanza | is about sidewalks and
; Stanza 2 is about asphalt flowers
(©)  stanza | isabout the city and stanza
2 is about chalk-white arrows

(D)  stanza | has nature images and

stanza 2 has dark, unnatural
images

LA

39,

40.

Which of the following statements BEST
dascribes the speaker's attitude?

(A) Wonderment with the place where
the street begins

(B) Critical of the place where the
chalk-white arrows go

©) Celebration of the city with the
sidewalks and the soft grass

(D)  Preference for the world of the
children and the closeness of
nature

ﬂnmhwﬁ&mﬁomﬂwww
of the

(A)  first person point of view
(B)  second person point of view
© third person point of view
(D)  omniscient point of view

Thadictionuudinthopomiseﬂ'ectivo
because it is

(A) plex and app ling to
lovers

®) €asy to read because of the regular
rhyme scheme
(&) meant mainly for children to

(D)  sophisticated yet simple enough to

capture the imagination of the
reader

Omcomluslontbcnadotunmﬁun
this poem is that

(A)  repetition is used to reinforce
meaning

(B)  the poet prefers the city to the
make-believe place

(C)  the world of the children is the
preferred place to live

(D)  the world of the child is not as
exciting as that of the adult
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Items 41-50

Instructions: Read the following carefully and
stated or knplied. passage carefully a tbennmrltemll-ﬂonﬂﬂ?daofwhth

mdgmmanmgto,l broke a plate, the only plate of its kind that Eunice had ever owned, a plate
s ﬁxim;:: lndthe words “.l am .wrry" would not pass my lips. The sadness she expressed over
s S!":- it was so thtc.k with grief, so overwhelming, so deep, as if the death of a loved

i 2 oeum-ed. " grabbed the thick pouch that was her stomach, she pulled at her hair, she pounded
".mw m; large :_un rolled out of her eyes and down her cheeks, and they came in such profusion that
mmm«mo water had sprung up from them, as in a myth or a fairy tale, my small self would not

ve be surprised. | I'ndbeen warned repeatedly by her not to touch this plate, for she had seen me look
lt.ll\mhlnol_';susive curiosity. I would look at it and wonder about the picture painted on its surface, a
picture of a wide-open field filled with grass-and flowers in the most tender shades of yellow, pink, blue

10 and green; the sky had a sun in it that shone but did not burn bright. This picture was nothing buta field
full of grass and flowers on a sunny day, but it had an atmosphere of secret abundance, happiness and

tranquillity; undemneath it was written in gold letters the one word HEAVEN.

When I broke the china plate on which this picture was painted and caused Ma Eunice to cry so, I did not
immediately feel sorry, 1 did not feel sorry shortly after, | felt sorry only long afterward, and by then it
15 was too late to tell her so, she had died. When 1 broke the plate and would not say that I was sorry, she
d my dead mother, she -‘myfuher.she:umdme.ﬁewdsshemdmwithommiru;

1 understood them but they did not hurt me, for 1 did not love her. And she did not love me. She made me

knee! down on her stone heap, with my hands raised high above my head and with a large stone in each
hand. She meant to keep me in that position until | said the words “] am sorry.” but 1 would not say them,
20 1 could not say them. It was beyond my own will; those words could not pass my lips. I stayed like that

until she exhausted herself cursing me and all whom | came from.

As | was kneeling there 1 saw three land turtles crawling in and out of the small space under the house
speak only to them each day for

and 1 fell in love with them, I wanted to have them near me, 1 wanted to

come and go as they pleascd and so were completely de

to them the leaves of vegetables and water in small hells. 1 thought them beautiful, their shells dark
with faint yellow circles, their long necks, their unjudging eyes, the slow deliberateness of their

crawl. But they would withdraw Into their shells when I did not want them to, and when 1 called them,

30 they would not come out.

Adapted from Jamaica Kincaid, The Aumbiography ol My Mother
Penguin, 1997, pp. 8-12.

Which ol the following chamaters In MOST
ist In the ?

an. What narrative point of view s used In this 42
pussnge? likely the pr
(A)  Firat purson ' (A  The Mther
(D Second person (3 2] Ma Bunice
Third person limited <) The mother
(D)  The narator

<)
™) Third person omniscient
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P‘mhmhmhuosrnmy

A) woman reflecting on her childhood
®  biologieal d-m:: opp:.{‘:g her
©

teenager wWho detests living with
her relatives *
D) chid abused and abandoned by her
relatives
*The image of the MIAITAtor as observant and
htuppoﬂ.dbylhnw.yhnorshc
(€8] describes in detail Ma Eunice's
sadness over the broken plate
®) focuses on

shells, necks, eyes and crawl
) describes her own attention to
. the plate as one of “obsessive
curiosity”
Pays attention to the details on
the plate and shows no remorse
when it is broken

)

Which of the following qualities support
the description of the narrator as an
antiheroine?

(A) Kind
B) Unloving
(C)  Easilyled

(D)  Forgives readily

The action which BEST reveals that Ma
Bunice is a disciplinarian is her

(A)  cursing of the narrator
(B) punishing of the narrator

demanding an apology
(D) Srieving over the broken plate

mmnnofreﬂsodmlpoloﬁubouua
she

(A)  rejected Ma Eunice's a
B) thought the punishment was
extrem

<) felt pow:rlcu before adults who
punished her i
(D)  believed Ma Eunice should be

punished for cursing her

Which of the following words BEST
describe the tone of the passage? -

(A)  Extreme anger
®)

(<) Nostalgic aloofhess
)

The statement “But they would withdraw
into their shells when 1 didn't want them

to, and when I ull-dthcm,!hey would not
come out™ (lines 29-30) suggests that the
narrator wants to

feel important and sociable
empathize with the vulnerable
©) love and care for the small creatures
(D)

impose her authority and assert
control

The expression “unjudging eyes” (line 28)
is an example of

(A)  pun

(B)  simile

< metaphor
ED)) alliteration ~
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ltema S1-60
Instructions: Read the following extract carefully and then answer Items 51-60.
Paul's Case

l D

h‘ism P.ul;‘:ﬂemoon to appear before the faculty of the Pittsburg High School to sccount for

princlpal's om:“md"“'m'“:* He had been suspended a week ago, and his father had called at the

and smiling, His ¢l nfessed his perplexity about his son. Paul entered the faculty room, suave

m— md olhu' were a trifie outgrown, and the tan velvet on the collar of his open overcoat
frayed and worn; but, for all that, there was something of the dandy about him, and he wore an

opal pin in his neatly knotted black four-in-hand, and a red tion in his t hole. This latter
adomment the faculty somehow felt was not properly significant of the contrite spirit befittin
boy under the ban of suspension. P . & o

Paul was tall for his age and very thin. His eyes wers remarkable for a certain bysterical brilllancy.
and he continually used them In a conscious, theatrical sort of way, peculiarly offensive in & boy.
The pupils were abnormally large, as though he were addicted to bellad but there was a glassy

glitter about them which that drug does not produce.

When qumionedbytha?rincipnlnmwhybwwmhulmwd. politely enough that he
wanted to come back to school. This was a lie, but Paul was quite accustomed to lying —

it, indeed, indispensable for overcoming friction. His teachers were asked to state their respective
chma.whichdwydidwid\mchlmwrlndaggriwedtmueviuudmﬁhwumtnu-l

case. Disorder and impertinmeeweunmonszheoﬂ'cnmnmnd.yﬂadaofhiswhh
unmdcauuofth-mblc.wmchhyinnmof

that it was scarcely possible to put into words
hysterically defiant manner of the boy’s; in the contempt which they all knew he felt for them, and

which he seemingly made not the least effort to conceal.

His teachers felt, this aftemoon that his whole attitude was symboli d by his shrug and his
flippantly red camation flower, and they fell upon him without mercy. He stood through it, smiling,
his pale lips parted over his white teeth. His set smile did not once desert him, and his only sign
of discomfort was the nervous trembling of the fingers. Paul was always smiling, always glancing
about him, seeming to feel that people might be watching him and trying to detect something. This
conscious expression, since it was as far as possible from boyish mirthfulness, was usually attributed
1o insok or“ ® . .

As the inquisition proceeded, one of his instructors repeated an impertinent remark of the boy's,
and the principal asked him whmrhamoughtmunwmuwhwhnnndewlw
Paul shrugged his shoulders'slightly and his eyebrows twitched.

“] don't k.nOW." he replied. “I didn't mean to be polite, or impolite, either. 1 guess it's a sort of way
1 have of saying things, regardless.” When he was told that he could go, he bowed gracefully and
went out. His bow was but a petition of the dal red camation.

declared

despair, and his dnwins-mnurvoiedthofcelmofm all when he 1
there was something about the boy whler;':om of them underatood. He .::‘:d: “1 don't r.—lly

there's of ‘
believe that amile of his m 3 i Out
hat he was born In Colorndo, only a few months before his mother
it I heppen b0 e, Ther i '8 about the fellow.™

thore of & long erw is
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His teachers left the building dissatisfied a
P ;.mhy.bhnmndlhh feeli

nd unhappy; humiliated to

have felt 30 vindictive towards
ng Inwmnqumumdtn!nnmtuholh-ron,uhmu.ln
§ruesome game of intemperate reproach.
As for Paul, he ran down the hill whistling the soldiers’ chorus from “Faust'™ looking wildly behind
him bmwmemorhllhchmmmm to witness his lluht-hnm:y...,,my
sOIm . Um"’l
! Faust - Opera by Charles Gounod centering on legends about Joharm Georg Faust,
(1480-1540), a magician, astrologer and perhaps a teacher.
Si. What is the setting of the extract? 33.  The writer's Presentation of people’s
reaction to Paul as always smiling,
A) A classroom always glancing about him ++ . was usually
B A faculty room attributed to insolence or “smartness™
(C)  The saff lounge (lines 24-27) implies that his
(D)  The principal’s office
(A)  Jovial attitude is highly suspicious
. (B)  flippant attitude is endearing to
s2. The writer's presentation of Paul's . them
appearance and behavior in lines 4-6, “His ©) behaviour does not meet their
clolhqwueln-iﬂeomgmwn...mdund ons
in his b le,” suggests that o) differences irk others as he
Paul constantly aims to please
I. likes luxurious things but he does
not come from the wealthy class 54, Which of the following words BEST
In. lacks social skills but he yearns 1o describes Paul's role in the story?
At in with other young Pecple
L. does not understand what's (A) Hero
appropriste but pretends to be (B)  Narmator
who he is not (C)  Antihero
(D)  Antagonist
(A) [ and 1] only
(B) land 111 only
[(>] Il and 111 only ss. Wh.(nmﬂvopolmo!vhwhl-.dh\h.
D) LIland sory?
8; ;"mmmm limited
(C)  Third person objective
(D)  Third person omniscient
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Red camations, mentioned three times in 59

the passage (lines 6, 22, 33) is a symbol

which represents Paul’s

(A) ~ passion for life

(s) defiance of authority

[(=3] isclated individualism

[(=)] love for artistic creativity

Which of the following statements is used

ﬂ.\u‘llvcly')

(A) “ltwas Paul’s afternoon to appear
before the faculty of the Pittsb
High School.™ (ine 1)

=) “The puplis were abnormally large.
as though he were addicted 0
belladonna, but there was a
glassy glitter about them” (lines

[(*] “paul was always smiling, always

about him seoming 60.
hat people might be
| " (lines 24-25)

(D) “His toachers left the bullding
dissatisfied and unhappy:
humilisted to have felt so
vindictive towards a mere
(lines 39-40)

What effect does the writer achleve by the

references to Paul's teachers?

) It highlights consequences of
social conformity and meeting

ions.

® It demonstrates that teachers are
symbols of support, despalr and
bittermness.

()  Itreinforces that the theme centres
on conflict with suthority and
Institutions.

o™ 1t foouses on the itlen and
differences evident amongst
..Ml"“ol\ geaps.

END OF TEST

the BEST
the last two

Which of the following li-
n

explanation of the contrast
(lines 34—43)?

The generation gap between the
teachers and Paul instils fear

these .
rences In social class
and 1

A)

The diffe
n

indicate an addletion o power.
iness and his teachers”
that their

emotional responses indicate
differences in maturity and

™)

mhﬂ.

Paul’s merriment upon exiting the
school eompound implies his
escape from authority while his

teachers escape from a sense of
entitlement.

TMW‘lmnn.uTb.wb.‘

as

. (Ay playful yet serious
(8) factual and detached
(=2} angry and dissatisfied
(D) reverent yet d
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