
p,,,,11-11 

• 

7'1N,ownha/l. 

MAYOR: 

SMITH: 

Where's lhe application. Ah, here It Is. (Pica up a i.nsr fro- Brlltl•) MSlr, 

havina rnd in the Sentinel that the Council are aoing to send paintings hanging 
in its Chamber to Enaland to be retouched, and also to give an order for portr.lts 
o~ peat Mayon. ·1 humbly bea that I be alven some conslderadon f'or thla 
Job. I have been palndna for twenty yean. ever alnc• 1 left achool . .. - Sounda 

Intelligent enou1h. 

(At door) Mr Brlnlel 

He _,8. a tbnld. atremely poor man. dttS#d shabbily but clt1an. H• carriu a conwu 'W1'CflPtld 

10 In brown popar. 

BIUTI"LE : 

MAYOR: 

BRITTLE: 

15 MAYOR: 

BRITTLE: 

MAYOR: 

IIJUTT'LE: 

H MAVOJIU 

BRITTLE: 

MAYOR: 

BRITTLE: 

25 

•Momina. sir. 

Good morning, Mr Brittle. I can give you a few minutes. 

Er -Yes. Mr Mayor, Your Worship sir. I'm Vet')' glad you could - me, sir. 
know what a busy man you an,, Mr Mayor. 

What can we do for you this momina, Mr Brittle? 

Well, Your Wonhip, er - I sent In an application, sir. About the jlaintiqs you 

want. sir, I er-I mean don't know if you for me, sir. . 

So you're an artist? A 1l1n painter? Ever WWII lo an An School? 

No. Mr Ma)'Or: I ntean. ••• 

81,11. ypu mla,J'lt have bean alN'oad. Haven•t )'IM& don. ..,..,...,11,.. •• aUT 

No, but I really wlJh you could try and help me with the job, Mr Mayor. 

Well, I don't know, Brittle. I can't promise anything. You've no qualifications a, 

all, no trainina, c:ndentials of any sort. You haven't even been lo England . 

(C/r,lt:hl1f6 at h/8 /oat,.,,....,) Pie .... Mr Mayor, I brouaht alona _,,.thlna I Just 
finl1hed, a sample. (H• _,.. ,,,. _., - ,. __ ,,. • :llrild _ _,,,,, ,vtlw 

Mayor who /$ obviously /mpnued ~Y It.) 
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MAYOR: 

31 

BIUTI'l.E: 
35 

MAY6R:. 

40 

•l• 

A paintina ofmyselfl (bamlnlng It COl'(/lllly) Rather aood. Yea, excellenL ~land 

a little -y oft", over there by the li&hL Showa my profile to advanta~e, ~n t you 
lhlnk? You palntad thla younelf? And where did you lum to parnt hke that? 
(S,111 admiring hl-V) And you never went ~a en ~olle .. , MVer been o';" or 
the colony? Well, that's very inlerestina. I hke 1h11 picture ~ery much. Brittle, 

very much indeed. In fact, you must let me have it. I had no idea there was such 
talent In lhla c:ountry. or c:oune, I inalst on paylns fbr it. 

(It u hordfor hi"' to 1Tji,3e Nady cash but IHt 13 playtn6for btaer .rtau.s,) ":'•II, 
Your Worahlp, sir, if you wouldn't mind, I didn't want ,to oe~I the pic:tu~ ~sht 
away. I .would like you to just show it 11 the Council meeting with my apphcalion. 

Ah certainly. <,4cthllty Is heard In the adjoining Council Chamba; Mis& Smith 

•ntwn the MQ)'Or) office.) Yes, I'll do my best, Brittle. I'll do what I can for 

You, Naturally, I'll have to get the consent of the Howe (lowvmg his \!Oicw) 

some members are inclined to give trouble but I think we can rely on my tact and 

personality to see us through. We have a meeting so I could bring it up there and 
let you know our decision. Then you can let me have - eh - leave the pictun= 

behind for me. Bia job, lot of money, publicity. By the way, how much you intend 
to charae? 

45 BRITTLE: 
(All Ml"IIOumus) Well sir, l thought- about- Mr Mayor- I might ask about 
half what the English finn quoted. (He ha., blurted 0111 the la.st bit.) 

MAYOR: 
Half! Absurd, preposterous! Pay that to a local manl No trainina whatever! My 
dear fellow, the Council will never approve that, never( A thousand dollars! 

BRITTLE: I don't want to lose lh• Jot,, air. Wha,.v•r you aay, Take the plc:ture. air. 
50 (Mtu Smith ttntttr.s,) 

MAYOR: 

BRITTLE: 

51 MAYOR: 

(He hands the plcn,,y to Miu Slntth.) Here, take care of this pictute. Wrap it up 
carefully and leave it on my desk. 

(Protuttng mildly) But Mr Mayar, I thouaht ycu were soina to show it at the 
rneetinal 

Ah yea, completely foraot. (A.t he .-.1 0111, IHt crdd.t) W.11 good luck Brittle. Depend on me ... (bit). 

O'ol~s or, hrard In th, Council Chambrr. A moment lat,,. a Coimcl/lor appear.s,) 

COUNCILLOR: You're Brittle, the •ren't you? I •w your and 1 think it's 

pretty aood for a local man. You should've come to see rne in the first place. 
A I could've aot thla thina throuah in no time . I'm aoing to vote in )'OUT favour. 

Think you could do a few portraits or my flamily? 

BRITTI.E: 
(Ht! dtHs not qulttt uncJ.r.stond and is elated at the offer.) Thank you very 
much, sir. I'll be alad ... 
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COUNCILLOR : 

65 

BRITILE: 

.-4-

(Mak1'f6 hlmnffcl•or) Well It's a deal then. So Ions u 1 have your word on 
It 1 voi. In your ~vour. (Sloppln• Brtn/11 lunl/y on ,,.,, back.) Well that's 

business fur you. CH• r,t,,nu lo the mnllng,) 

(Mllrlllln',I _,hlng Incoherent.} 

Adap1edjiom Errol HIii, "Oily Portraits". In Cqrfbb,an Plays: 
Qnr-Act Pl(l)I XXIX, UWI Exlro-Mural Dllpartm11n1, 1996, pp. 8-9. 

- •ro 

''ct 

1. Whit Is happening in lines 2-8, "Pleb .. . 
Mr Brittle!n 

3. The purpose of the Mayor mentioning 
Mr Brillle's lack of formal training and 

never having visited England is MOST 

likely to (A) Mr Brittle is painting a portrait of 
the Mayor. 

(B} The Mayor is summoning Mr 
Brittle to his office. 

(C) The Mayor is reviewing Mr 
Brittle's application . 

(D) Mr Brittle and the Mayor are 
discussing retouching his 
painting. 

2. Line 13, "Er-yes,MrMayor, YourWorship 

sir. I'm very glad you could see me, sir; 
suaests that Mr Brittle i1 a 

(A) reliable and skilful communicator 

(B} responsible and hardworking 

painter 
(C) humble man who is nervous at 

having to meet the Mayor 

(D) hesitant man because of his past 
experience with tho Mayor 

... 

(A) 

(B) 

(C) 

(D) 

imply that Mr Brittle is not qualified 

for the job 
highlight Mr Brittle's -perillDCC 

with pointing portraits 
reinforce Mr Brittle's lack of 

professional experience 
suggest that he is superior to 

Mr Brittle and to further 

intimidate him 

The dramatic function of the Mayor's 
acknowledpment or Mr Brittte•s talent 

after seeing the portrait ls to 

(A) 

(B) 

(C) 

(D) 

provide background Information 
about the artist . 

create suspense and intrigue about 

the Council meeting 
reveal the Mayor's character as 

arrogant and conceited 

advance the conflict between the 
Mayor and the Council m~ 
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s. 

6. 

7. 

• 5. 

~ic~ of the following devices Is used in 

~~ts 
2
-~. ("You've no qualifications 11t 

• no ~•ning. credentials or any sort. You 
~aven t even been to Enaland.") and lines 
-~-

33
, ("A painting ofmyselr ... talent in 

this country")? 

(A) Irony 
(8) Satire 

(C) Sucasm 
.(0) Personlllcatlon 

The portrait of the Mayor is an eff'ective 
prop as it 

I. 
n. 

Ill . 

represents Mr Brittle'• talent 
symbolizes the Mayor'"• self-

centn=dncss 

encourages the audience to idolize 
Mr Brittle 

(A) I and II only 
(B) I and Ill only 
(C) 11 and Ill only 

(D) I, II and III 

Th• a111ac dlf"CCUona 1n llno 24 { "clut,:lrl"ll 

at his last straw") and line 34 ( "It Is 
hard for 1,/m to rwfiue 1W040' ctUh bll1 M 
Is playing far big~r staktts") portray 

Mr Brittle as 

(A) thouahtfiil, tricky and bold 
(B) greedy, impatient and devious 

(C) witty, confident and proud 

(0) strate11ic, ambitious and shrewd 

8. 

9 • 

10. 

The playwright develops the characters in 

the extract MAINLY through 

(A) settin11 and mood 
(B) action and props 

(C) conlrut and sucum 

{D) suspense and dramatic relief 

The ap~nce of the Councillor in the 
aceno BEST aena to 

(A) establish the mood and create 

suspense 
(B) introduce Mr Brittle's plight and 

create humour 

(C) arouse curiosity for Mr Brittle and 
highlight the themes in the play 

(D) enhance dramatic relief' created at 

the start of the extract 

The MAIN themes of the extract aR 

(A) materialism and humility 

(B) disillusionment and anxiety 

(C) vulnerability and exploitation 
(0) templation and the pursuit of power 
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Items 1140 

Jvtr:PstJon1 Read tile ronow1a1 utract cant\llly and tben •-r 11-20, 

5 

I'll Leave It to You 

Al Mulbmy Manor. 

, bee I k · harassed for days, worried 
SYLVIA ; We are rather worried about mother; shes n 

00 
mg h 1....i after Father's 

about money! Uncle Daniel sent a pretty subslantial cheq~e 
th1

~
0
~';-:ic:h father left. 

death but that must be gone by now - and mother won t say ? 
• . • k as we are, or haven't we. 

The point 1s, have we enough money to eep on 

MRS DERMOTT: (entering the room). What's the matter? 

SYLVIA: You've been looking worried for ever so long . Surely we' re all old enough to share 

the worry, whatever it is. 

MRS DERMOTT: It's true I have been worried. (shaking her head sadly). We haven't a penny. 

ID JOYCE: Shall we have to give up the house? 

MRS DERMOTT : !'in afraid so, darling; you see there are ta.xes and and things. 

SYLVIA : Can't Uncle Daniel do anything? 

MRS DERMOTT : He's my only hope. I wired him three weeks ago. I don't think he' ll fail me, he's 

my only brother. 

15 BOBBIE: Yes- but mother, what will happen ifhe isn't rich, and doesn't help us after all? 

MRS DERMOTT: I really don't know, darling. It's telTibly upsetting, isn ' t it? 

SYLVIA: 

BOBBIE: 

II isn't bad u all that. After all, we can worlt . 

(without enthu.s/Q1m). Yes, we can work. 

(TM children le0vt1. Griggs enlttrs with a 1,legram,) 

10 MRS DERMOTT: 
Thank you, Orius, (,wodtlfll) - "Arrive thla afternoon 0an · I ft We' 

- te • re saved! 

(Suddenly th, front door bell rl11es. Enter Gr•- '-'lo-.! b , ..... , ,,,_ ._..,.,_ , i>' unne uvnlttl.) 

MRS DERMOTT: 

DANI.EL: 

MRS DERMOTT : 

O.nnyl You haw -n away such I Iona time. 

Anne! Do you know I've often lonpd to be home. 

I can never thank you enough for sendina the cheque, Danny. 
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25 DANIEL: 

.7 . 

1 beaded ham• the very moment I hard )'OIi wen, In trouble . Tell me now, ha he 

left you very badly oil'! 

MRS DEllMOTT\ The lawyer~ we're ruined. 

DANIEL: What do th• children intend to do? 

MRS Dmu.lOTI': They doa' t quite know, poor darlinp. 

31 DANIEL: They IOU1ld a pretty hopelas loL 

DERMOTI': Oh. Danny, liow can you be so horrid? You can't expect them to work. They've not 

been brou&ht up to iL 

DANIEL: I think it's about time they started. 

(bta tlw chlldrar.) 

35 MRS DERMO'IT: Children this is Uncle Daniel. 

DANIEL: It aives me immeasurable joy to be here once more with my family . But ... I have 

something rather important to say to you, you must prepare yourselves for a shock. 
(H11 dabs his eyu \Vith his handun:hl11f.) I consulted my doclor jmt before I •iled. 
He pve me just three years to live. 

• MRS DERMOTT: It's the most awful thing. What's the mattet with you? 

DANIEL: (taks big bnalh). Sleeping sickness! (Slnllu broodly at Mn D.nw>a.) 

MRS DERMOTT: What!! 

DANIEL: But that won"t happen 10 mo for three ,,_n. 

(NIIIC bna//;J down, sobs on Donl11/) VIOflldtlr.) 

45 DANIEL: 

so 

OLIVER: 

55 DANIEL: 

(rising) . I have a few words to say to you all - words which , 1houaJi 11,ey may 

sound a little mercenary, are in reality pcompted by very deep fceliq. It may seem 
to all of you "banal" in the IOOltreme to talk of money on an occasion such as this, 

but believe me, it's best to aet it over. I came o_. to En&land this time with • 

double purpose. Firstly, to comfort you, elem mother, in her hour of tn"bulalioa. (H11 
pau3u.) I am u you may have auessed, a weeltlly man. lam a firm beliewr in the 
old-fuhioned laws of entail. I have no patience with this modem wayofdlvidlng_up 

legacies between lua• numbers of people. When I pus. I intend to leave my fortune 
to the one of you who hu made aood-

How do you mean "Made aood"? 

I mean make aood your position In the world, justify your ci<1-N:e, cane fi>r 
youraelf a niche •.. ("'-Yo,. oil nlf-c-lam GS,_ -- •--) 
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SYLVIA: 

What la the UM or ldlln1 1hrou1h llli. f\ol1terfn1 away your youth, when you mlaht be 
woficflla to achlove aome antat and noble end? (OIIYn •mborruu•d) You, Oliver. you 

m(abt In time be I lfCal inventor, and know all about the Insides oflhe most complicated 
machinea. You. Evanaeline mlahl develop Into I a,eat poeteu . You, Bobble, you.,.. 
anlatk:. too. you ml&ht without undue slraln become a world famed eompoter, utlst, 
actor , Sylvie. l'or you I foresee a marvelloua career u a decorative designer, and last, 

but not by any means leut. little Joyce . What are you aoina to do whh younell'I Sit 11 

home and \Vah ftw a nloo husband with mediocre prospects? Never! You IOO mu.at rise 
and I" forth - the world is calllna to you. Do what you will. I can't think of• career 
f'or you at the momen~ but no 1nattcr. 1 only want to imprua upon )'OU all tlM neoeuh)' 
ofmakina aood •• aomethlnat And the on• I consider bu done best for hlmaelfand lhc 
fllmlly name, to him - or her- I will bequeath every penny l possess. 

What we want to know, uncle, is how on earth ara we to start? 

79 DANIBL: (4mllln8 Hn/gn/y) I'll leave ii to youl 

11. 

Noa/ Cm11orcl, A llrbl Comedy In Z2v:cc dCif,t 
http3:ll>v>vw.g,1UnM,y.org/Jil•s/J I 02913 I 029-WJ I 029-h./rtm 

What is happenina in lines 2-14 ("We ue 
ralher worrJed ... h•"• my only brothr/ 

or the extract? 

(A) 

(B) 

(C) 

(D) 

The Dennottchildren are indill'erent 
to their mother's concern about 

finances. 
Mrs Dermott is worried about the 

family's financial situation and 

hopes her brother can help them. 

The Dermott family is experiencing 

financial difficulties and Uncle 

Daniel has oft'ered to help them. 

Mr Dermott left enough money for · 

his family to live comfortably 

but Mrs Dennott squandered it 

on trivial items. 

12. 

13. 

The BEST explanation of the function of 

the exchange between the molher and her 
children,SylviaandBobbic, in lines JS-JI 
("Yes - but mot!Mr, whal will happen .•. 

Yes, we can wotlt. ") is that h 

(A) resolves the conflict of the exuact 

(B) creates a lilJhu-rtcd aanosphere 
(C) heilJhtens the intrip about Uncle 

Daniel 
(D) aives insights into the children's 

character 

The dramatic significance or the 11~ 
29-33 ("They don't quite know ... I think 

It's about time they su,ted") is !hat It 

(A) 

(B) 

(C) 

(D} 

arouses the audience's sympathy 

fbr the children 
tnSU Mrs Dennott and Uncle 

~anicl'• attitude to the children 
vldcs backifOund lnfonnatlon 

"':bout Uncle Daniel's abscnee 

indicates that Uncle Daniel and 
Mrs 0ermo11 believe that the 

children should -rlt 

GO ON TO THE NEXT PAGE 
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14. 

15. 

16. 

What la the dn1matlc Impact or O.nlel'1 
announcement ofhl1 lllneu? 

(A.) 

(B) 

CC) 

(D) 

E.a1abllah• the 1etttn1 In the l'amlly 
home. 

Foreshadows the molution of the 
altuatlon. 

Provldea c:omlc: Nllefln an alreedy 
tenae •tmoaphent. 

Helahtens the suspense regarding 

the family's situation. 

The staae direction 'Sm/Its broadly at 
Mn Der-n• (line 41) SU88fflS that Daniel 
is 

(A) panlckina about his impending 
death 

(8) de1mphulaln1, tho aeverlty of'hla 
lllneu 

{C) embarrassed the, he has con1racted 
sleeping sickness 

(D) &iving the impression that his 

illness is not contagious 

Daniel's arrival at the Dermott's home is 
ironic because 

(A) instead of offering financial help, 

17, 

18. 

he enc:ourases the children to get 

jobs 1!1. 
{B) he haa come to aeek nnancial 

help from hla slater ln1tead of 
supponlng her 

(C) he blames his sister for the family's 

financial situation instead of 
helping her 

(D) instead of declaring his wealth 

Uncle Daniel explains that he is 
not really weahhy 

The BEST explanation of the function of 
Iha 1ta1• dlractlon1 "Th•y a,. all '3•(/-
<:01111:/0,u' ••• " (llne 56) and ",Cl/ turn lo 

audt•ntt •a,,.n-mouth.d' .• . " (line 71) is 
they 

(A.) 

(8) 

(C) 

(D) 

hlghllght the contrast between the 
chlldnon u helpless and 
roou:Ntd lndlvldual• 

emphaslzethatlhcywere~ 

about their dependence on their 
. mother to provide for them 

suggest that the children did not 
believe that they were capable of 

getting careers as Uncle Daniel 
explained 

reveal the children's embarrass- -

ment as they expected Uncle 
Daniel to rescue them 1-.t of 
hclplna them-lvoa 

The playwright n:veals Uncle Daniel's 
intentions towards the children primarily 
through 

(A) setting and props 
(B) foreshadowing and mood 

(C) stage direction and symbols 

(D) characteriution and diction 

Which of the following words BEST 
dacribe the tone used by Uncle Daniel 
when he says "What Is lhe use or ldllna 
th,iough 1m,. 1'-luerlna awo.;y your youth, 

when you might be working to achieve 

some gn:at and noble end?" (lines 57-58)? 

(A) . Ironic and resigned 

(B) Accusing and critical 
(C) Disdainful and arcaa,lc 
(D) Confldent and enthuslutlc 
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20. BaMd on information in the-•• which of the fbllowina is• plausible c:onch1slon to the_.., 
(A) Mrs ~ott marries a poor. younser man. 

(B) Uncle Daniel laves all his money IC his doctor , 
(C) Th• chllcbwn leave &he mother to f"end f"or heffalf' . 
(D) The chlld.-.n hcec:lsd Uncle Daniel "• advice and dJd well. 

00 ON "YO THE Nl!XT PAOE 
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lllfnstlpa: R•d the followtaa poem carefully and then ann"er Item, 21-30. 

• 

TIie 

Down wheNt the brown ahon, of the herbor wu mud 

ftshlna boats were drawn out of the green Gulf 
and left to lean and snore after a good 

niaht out . What they hauled In had been bleded 
•nd said and empty washed-out nota , Ilk• ourtalna 

at the doors of the road's wooden houses, 

and damed, hung as if on crosses, sagging 
across bamboo stilts. A stench rose from decayed 
gobbets of fish, flecks of sliced-off tails and fins 

1 o picked at by hooded-beaked black crows zigzagging 

as they pluck them, and drenched the air to invade 
the nostrils. But that was his playground. There he 

poked at the scuttering crabs.that ducked back 
down their holes into the mud as he came to prod 

H them. Relishing the thrill of being afraid, 

he would wait thero crouched and frozen in 
1.111 one re-Dp~arod •howlna lhe n,11rtc• orthe .... ok 
It carried that the anary old woman !"•d• 

in the tale he had read at school. Motionless 

zo there he foraot where he was, keepina buzzards 

company where then not even the stray doas trod. 

Out in the oil-skinned jade harbour he could see 
tugboats and launches chug-chugging, see them press 
their noses on, behind them a apreadlna VM. 

zs No one came with him to play with the crabs. None 
of the boys came from the yards with small rooms hooked 

al the elbows. with mouths breathina shared breaths on 

their nelahbours' fticos, shut-In crabs in their holes. 
Hla amall feet left no print• Of\ the aquelohlna ahoN 

.ao goln• homo. the 81"1t)'•brown n•t8 on tho poles-
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21. 

22. 

23. 

• Ill• 

unaware of the llench now, still lhooln1 crows, 
still -tlna to - • fl-all crlnalna CNb'• claw. 
Baok IO hla aat• where lM -•• am.ti aornetlm- roaa 

when the tide dlffllnlahed In the ft-• or roen1 .. 
• » WMl'9 the prnea M Invented he played alona 

but lM room was ftoaarant with t~• or home. 

C•cll Gr~ .. .,.,,_ CroN ... In Cw:e:nerr Lt/JIN/ Publll.Vllw. pp. ./7-Ja . 

Which of the followina BEST expreue1 
die lmqe created In SlllnZa I? 

(A) The ..--n aulf. blue aea and -mna 
i.o.u anortna 

(B) The brown aho" .. 11tna boat.a and 
t1Mar-n11u1r 

(C) Idle ftshermcn standing beside their 

boats on the seashore 
(D} Empty fishing boolS, muddy 

shoreline •••inst the areen aulr 

Th• •«•ct created by the poet "• uae of' 
-ttoode,d,,,,beaked bJaok orowa zlazaulna•• 

(line 10) Is lhat It 

(A) portrays the imaae ofbirds in fliaht 

(B) highliahts birds -,-ina amona the 
clouds 

(C) captu.-, th• colour. bird type and 
manner or ftlaht 

(D) lh• cotour or the blr:d• 

with the colour of the wet81' 

11le BEST explanation of the function or 

stanza 4 is that it 

(A) lncrw•••• tho rhythm from this 
1tanza onwards 

(B) ahowa the boy playin1 with the 
black, hooded-beaked birds 

(C) the ortho 
•• dw)' devour tho roHin11, ftah 

CD) ahana•• th• mood and lntroduc•• 
the boy who el'\Joy1 thfa 1enln11 

24. 

:ZS. 

26. 

Which of tho followina e<ijoctivon BEST 

describe the boy in the poem? 

(A) 'Patient~ alart and honaal-
(B} .Lonely. playful Mid c.,.._lv. 

(C) Advent.uroua_ Mandi), and a loYar 
of'anlmala 

(D) Motionless, fearful and loving the 

neiahbourhood 

... Chua-ctu.1aalna- (lino 23) ls an example 
or 

(A) m.etN 

(B) auonance 

(C) onomatopoeia 
(D) internal rhyme 

- which of- tbllowlna poinll of view 
la the poem wrinen? 

(A} Omniscient narrator 

(B) First person narrator 
(C) 5-ICI penon narntor 

(D) Third person narrator 

Scanned with CamScanner 



r 

27. 

28. 

- 14-

Th• phrase -...ut-ln cnbs In their holes" 
(line 28) is BEST Understood as 

(A) a oornparlaon moatlY to the 

confining physical spaces the 
~pletivoln 

(D)t • ~bol ot"tha-flltty p~autlon• 

: _. the pooplo have to 'take to ensure 

their survival 

(C) a metaphorical reference that 
parallels the paople and thefr 
llf'cmtyl• to those or the crab• 

(D) an lm•a• suaa .. tina thcu the craba 
havo to prot•ct them .. Jvva ft-om 
those who -k to hurt them 

The use or shore•· 

(lino 29) and ~fizzes or roam" (line 34) Is 
elfectlve primarily because they 

(A) evoke through alliteration ihe 

sound and sight of the sea 

CB) recall the sound of surling through 
the use of onomnloPQela 

(C) appeal tooursenseofsightthrough 
.the use of vivid languaao 

(D) uao aound and imagery to 
relnfbrce the story of the crabs 

251. 

30. 

Which of the following could be an 
appropriate title for this poem? 

(A) 

(B) 

(C) 

(0) 

Oarbaae, Fish and Recycling 
The Boy Who was Afraid of 

p~~khtthe Unpleasuwable 

Solitude and Escape to the Oceah 
Depths 

The ftnal llne or the poem la slanlftcant 
becauae It. 

(A) alves the speak.er a voice and • 
sense of power 

(B) compares the room and liv ina ar.aa 
wh.h th• ftsh ina boats 

(C) c""'tes within the Rader ll feelin11 
or aloofness and indifference 

(D) provides D contnastin& atmosphen: 

and• sense of belonging 
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ltJro• 3J::1P 

l11ttecflon: RNd the lbllowln1 .,.._.,, 
.,..,.!\ally t•en u ... 31-40. 

• 

10 

15 

Wh..,. the Sldewalk Enda 

There 11 • place h 
and before th w •re the sidewalk ends 

and there thee :.::et beains. 
and there tho ~un b yrows soft and white. 
and there the moo u~• crlmaon bc-laht. 

IO cool In the pap;.-:;;_r;:,~:d~m hla fllaht 

Let us leave this place where the smoke blows black 
and the dark street winds and bends 
Past the pits where the asphalt fto~ grow 

we shall walk with a walk that is measured and slow 
and watch where the chalk-white anows go 
to the pince where lhc sidewalk ends. 

Yes we'll walk with a walk that is measured and slow 
and we'll go where the chalk-white arrows go • 

for the children, they mark, and the children they know 

the place where the sidewalk ends . . • • 

.s,-1 s11v.r.w1-. 

hrrps:/twww.ptntenst.co,,,/pinl 

Based on stanza I ... whore the sidewalk. 

ends" suggests 

32. What expcrh:nce ls evoked In 1he lmap 

. "the peppcnnlnt wind" (line 6)? 

A desire to eat minty sweets on the 
warm uphatu ofth• cil;)I 

(A) 

(B) 

(C) 

(D) 

an ideal place of beauty, peace and 

wonder 
a place of wonder with sidewalks 

and atreets 
an unre11l experience el'\)oyod by 

certain adults 
another world where there Is 

neither arau nor aun 

(A) 

(B) 

(C) 

(D) 

A feeling of crisp,. cool fteahncu 

and an embrace of nature 
An ura• to retum to windy and 

romantic places that arc far away 
A lonalna to search for places that 

ant reminders of the poet's home 

GO ON TO THE NEXT PAGE 
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35. 

36. 
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"The poet•, 11ft of Maun bums crlm1on 
brlpt" (llne 4) and "•mole• blows black" 
(line 7) creates the etrect of 

(Al 1--ofliaht that eonMQt _,_ 
I •nd2 

(B) colours thet reinfon:e the theme of 
urban II~ 

(C) connsta that hlahllaht the tension 
In the poem 

(D) alliterative expressions that make 
the poem •ppealina 

37. 

Which of the following literary devices is 
used in the eJCpression "asphalt flowers" 
(line 9)? 

38. 

(A) Metaphor 

{B) Alliteration 
(C) Onomatopoeia 

(D) Personification 

The repetitionof'walk'in lines IOand 13 
is eff'ective because 

(A) 

(B) 

(C) 

(D) 

the poom relies on movement 
which tie1 theme with technique 

it to the reader the 

preference for unpolluted cities 
It emphasizes the poet's concern 

with aidewalka reinforced In the 
title 

children love to welk and frolic 

end the poem is about children 
walklna throuah the countryside 

39, 

Which of the followina 1tatementt1 BEST 
dacrttN,1 the attitude? 

(A) 

(B) 

(C) 

(D) 

Wonclerm-,1 with 1he plac. where 

the ""•' ... 

Crhlcal of the place where the 
chalk-white arrows go 

Celebration or the city with the 
and tho .,._ 

Preference for the world of the 
children and the cla.eness of 
nature 

The poem is written from the perspective 
ofthe 

(A) first person point ofview 

{B) second person point of view 
(C) third person point of view 
(0) omniscient point of view 

The diction used in the poem is eff'ec:tive 
because it Is 

(A) complex and "'-llna to nature 
lovers 

(B) •sy to nttld becaua ofthe ..._.. .... 
rhymeacheme 

(C) tneant mainly for children to 
understand and appreciate 

(D) sophisticated yet simple enoua1t to 

capture the imagination of the 
n:adcr 

Tho difference between stanza I and 
stanza 2 is 

,o. One conclusion the reader can draw from 
this poem is that 

(A) stanza I has children playina and 
stanza 2 has nature lmaaes 

(B) stanza I Is about sidewalks and 

stanza 2 Is about asphalt flowers 
(C) stanza I isabout the city and stanza 

2 is about chalk-white arrows 
(D) stanza I has nature images and 

stanza 2 has dark, unnatural 
images 

(A) 

{B) 

(C) 

(0) 

repetition is used to reinforce 

meanina 
the poet prefers the city to the 

make-believe place 

the world of the children is tho 
preferred place to Ii ve 

the world of the child is not as 

exciting as that of the adult 
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ltems41~ 

JutndAP: RelMI tlle followlq pusqe carefully and tbeu answer Items 41-50 oa die buis ofwbat la 

stated or llllplled. · 

One day, without . meaning to, I broke a plate, the only plate ofits kind that Eunice had ever owned. a plate 

m~ ofbon~ chiqa. and_the words "I am sony" would not pass my Ups. The sadness she expressed over 
this loss fascinated me; 11 was so thick with grief, so ~erwhelming, so deep, as if the death or a loved 

one had occurred. She grabbed the thick pouch that was her stomach, ,he pulled at her hair, she pounded 

5 bosom; large tears rolled out of her eyes and down her cheeks, and they came in such profusion that 

th new source _of water had sprung up from them, as in a myth or a fairy tale. my small self would not 

ha~e ~n surpn5ed:. l had been warned repeatedly by her not to touch this plate, for she had seen me look 

a~ It with an obsessive curiosity. l would look at it and wonder about the picture painted on Its surface. a 
picture ofa wid~pen field filled with grass-and flowers in the most tender shades of yellow, pink. blue 

10 and ..-n; 1he sky had a sun in It that shone but did not bum brlahL This picture wu 110Chlna but• field 
lull of grass and flowers on a sunny day, but it had an atmosphere of secret abundance, happiness and 

tranquillity; underneath it was written in gold letters the one word HEAVEN . 

When I broke the china plate on which this picture was painted and caused Ma Eunice to cry so, I did not 

immediately feel sorry, I did not feel sorry shortly after, I feh sorry only long afterward, and by then it 
15 was too late to tell her so, she had died. When I broke the plate and would not say that I was sorry, she 

cursed my doad mother, she cursed my father, she cwsed me. The words she used were without meaning; 

I understoOd them but they did not hurt me, for 1 did not love her. And she did not love mo. She made me 
kneel clown on her stone heap. with my hands raised hiah above my head and with a larae -ne in each 
hand. She mea.nt to keep me in that position until I said the words 

64

1 am sorry." but 1 would not say them. 

20 I could not say them. It was beyond my own will; those words could not pass my lips . I stayed like that 

until she exhausted herself cursing me and all. whom I came from. 

As I was kneclins there J saw three land tunlos crawllna in and out of the small spaco under lhe house 

and I fell in love with them, I wanted to have them near me, I wanted to speak only to them each da,y for 
the rest ofmy life. Lons after my ordeal wu over- resolved in• way that did not pl- Ma Eunice for 

25 !'did not say I was sony - I took all three turtles and placed them in an enclosed .,_ where they could 
come and go as they pleased and ao were completely dependent on me for their existence. I would brlna 
to them the leaves of vegetables and water in small sauhells. l thouaht them beautiful. their shells darlc 

8
.-.y wllh f'alnl yoJlow their Jona neaka. th•lr ul\)uctalna ayes. th• dellberateneu of their 

cn,wl. Bui they would withdraw Into thalr shells when I did not want them to, and when I called them. 

30 they would not come out. 

A&loplttd,.ll'Om Jomoh:o Klncold.. Tb« efHtr Hark 
Penguin, 1997,pp.8-12 . 

.... Whal point or"'l•w la u-d In thla 

P•-•a•? 

(A) 
CD) 
(C) 

(D) 

P'lral pa,ra.nn 
•-o"d ~,-.on 
Third poraon llmltod 

Third person omniscient 

Whloh orttt. fbllowlna ohafttGters la MOST 
llkely ll\e In th• pa---a•? 

(A) 

<•> 
(CJ 

(D) 

The ftather 
M• Bunl-
Tho mother 

The narrator 
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43. 
The Mffa'tOr In lhis pusqe is MOST llkely • 

(A) woman m'l~na on her childhood 
{B) bialoaical dauahter opposina her 

mother 

(C) laenaae,- Who de .. ata llvlna with 
her relatives 

(D) child •bused and abandoned by her 
relatives . 

44. ,.Th• lma .. of'the "•"-tor .. obaervant and 

diitacbed Is supported by the way he or she 

45. 

46. 

(A.) 

{B) 

(C) 

'(D) 

deacrlbea in detail Ma Euntco•s 
aacsn. .. over the brukwn pl•te 

focuses on the bea11ty ofthe turtles• 
ahella. neclca, eyes en.wt 

her own attention to 

the plate as one of "obsessive 
curiosity" 

pays attention to the details on 

the plate and shows no remorse 
when it is broken 

Which of the followina qualities support 
the de1criptlon of the narrator as an 
antiheroine? 

(A) Kind 
CB) Unlovlna 

{C) Easily led 

{D) Foraives rudily 

The action which BEST r.veals that Ma 
Bunlu la a dlaclpllnarlan la her 

· (A) cursina of the narmtor 
(B) punishing or tho no.m,tor 
(C) demandtna an apoloaY 
(D) artevlna over lh• brokon plato 

47 • 

49. 

The narrator refused to apologize because 
she 

(A) rejected Ma Eunice's authority 
{B) thouaht the punishment wu 

•xtntm• 
(C) relt powerle- bef"ore aduha who 

punished her . 
(D) believed Ma Eunice should be 

punished for cursina her 

Whloh or tho f'ollowlna worda BIIST 
describe the tone of the -.e? 

(A) Extreme anpr 
(B) R.ellsl°"" ...........,_ 

(C) Nostalalc aloofbaa 
(D) Reflective rwub,...,. 

The statement M8ut they would withdr.w 
intt, their ~hells when I didn't W&nl lhem 
to. and when I called them, they would not 
come out" (lines 29--30) suggests that the 
narrator wants to 

(A) feel important and sociable 

(B) empathize with the vulnenble 

(C) low and..,. for the snail creatures 

(D) impose her authority and assert 

control 

50, · The expression "uajudalna eyaM tline 28) 
la an oxample of 

(A) pun 

(B) simile 
(C:) ............ r 

(D) alllteratlon · 
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IIWN:ShfO 

Read Ille lbUowlq atRct C!anftllly thea It•- SJ-40. 

Pa1d'1Caae 

It was Paul's afternoon to ap befo th . . 
h

·s • . pear ore e faculty of the P11tsbura High School to account for 
' vanous misdemeanors He had bee ded "ncl I' ff\ • n suspen a week aao, and his father had called at the 

!'.:t ~- s O and confessed his perplexity about his son. Paul entered the faculty room suave 
::.~ · His clothes were a trifle outgrown, and the tan velvet on tho collar of his open o;ercoat 

was ":V":"'-?" wom; but, for all that , there was something of the dandy about him, and he wore an 

opal pm in his neatly knotted blaclc four-in-hand. and a red carnation in his buttonhole. Th is laner 
adornment the faculty somehow felt was not properly significant of the contrite spirit befitting • 

boy under the ban of suspension. 

Paul was tall for hia •ae and very thin. His eyes wera remarkable for• · certain byatarical brilliancy . 

and he continually used them In a conscious, theatrical sort of way, peculiarly off'ensive in a boy. 

llle pupils were abnormally large, as though he were addicted to belladoMa, but there was • glassy 

&litter about them which that drua does not produce. 

When questioned by the Principe! u to why he was there, Paul stated, politely enouah that he 

wanted U> come back to school. This was a lie, but Paul wu quite accustomed to lying - found 
it, indeed, indispensable for overcoming friction. His teachers were asked to state their respective 
charges, which they did with such a rancour and aggrievedness as evinced that this was not a_, 
case. Disorder and impertinence were among the oft'encos named, yet each of his instructorS felt 
that It was sc:an:oly possible to put Into words the real cause of the trouble. which lay in a-' or 
hysterically defiant manner of tho boy's; in the contempt which they all knew he feh for them, and 

which he seemingly made not the least effort to conceal. 

His teachcn felt, th is afternoon that his whole altitude was symbolized by his shrug and his 

flippantly red carnation flower, and they fell upon him without mercy. He stood through it, smiling, 

his pale lips parted over his white teeth. His set smile did not once desert him, and bis only sign 
of discomfort was the nervous trembling of the fingers. Paul was always smiling. always glancing 

about him, seeming to feel that people m.lsht be watching him and trying to detect somethina- This 

conscious expression, since itwu u far u possible from boyish mirthfulness, was usually anributed 

to insolence or "smarbless... . 

As the inquisition proceeded, one of his instructors repeated an impertinent remark of the boy's, 

and the principal asked him whether he thought that a courteOus speech to have made to a woman. 
Paul shrugged his shouldera'slightly and his eyebrows twitched. 

"I don't know," he replied. "I didn't mean to be polite, or Impolite, either . I aueas it'•• sort of way 
J havo of sayina thlnp, roaardlesa." ~hen he wu 1old that he could ao, ho bo.....i araoefully and 
went out. His bow was reped1ion of the scandalous 

His teachers were in despair, and his drawina-mutervoiced the feeling of them all when ho declared 
w•• eornothl.,a about th• boy wh lch non• of' them understood. J-lc added : -, don•t ,..l~ 

~fa':v• that oom .. aJ1oaethor hum lnao1ence; aomethlns sort orha=-::::C:.~ut 1 

1 1 

happen to know that he w•• born In Colo"'do. only a ~- belbre hi• mo 
,:;

0
.,. or• ,ona Jlln••• · Th•rw som•thJns vrrn-ona aboµt 'the fllollow . ·· 
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Hi1 IIMeti..-. left the buildlna dluatl1fted and unhappy; humiliated to hav• r•h vindictive towards 
... a ...... boy, to haw UtlaNd thi1 At.Una In cuttina t11rm1 and to have Mt -h other on, u It were. In 

the an-ne ...,,e of intemperate reproach. 

51. 

52. 

Al for Paul, he nn down the hill whistlin1 the soldiers' chorus l'rom "Faust'" looklna wildly behind 
him to - whether some of his teachers were not there to wltneu llahi-heanec,,_._ 

Source : Un.boown 
1 

Fa,u, - Opera by Charles Gounod centn-tng on legend$ abo111 Johann Georg Faust, 

(/ ./80-1540), a magician , astrologer and perhaps a teachu. 

What is the setting of the extrut? 

(A) A clusroom 

(B) A f'uulty room 

(C) The staJf loun1e 
CD) The principel's office 

The writer's presentation of Paul's 

appearance and behavior in lines~. "His 
clothes were a trifle outgrown ... and a red 
c:amation in his buttonhole." suaests that 
Paul 

I. 

II . 

Ill. 

(A) 

(B) 
CC) 
CD) 

likes luxurious things but he does 

not come fi-om the wealthy class 
lac.Jc.a soc:lal akllla but he )'-m• 10 

flt In whh ocher yo-.ina people 

does not understand what•s 

appropriate but pretends to be 
who he is not 

I and II only 
1 and Ill only 
II and III only 
I. If •nd fll 

53. 
The writer's presentation of people"s 
reaction to Paul as " always smiling. 
always 1lancing about him . .• was usually 
attributed to insolence or "smanness"' 
(lines 24-27) implies that his 

(A) Jovial attitude is highly auspicious 

(B) flippant attitude is endearing to 
them 

· (C) behaviour does not meet their 
expectations 

(D) differences irk others as he 
constantly aim3 to pleue 

54. Which of the following words BEST 
describe. Paul'"a rote ln the atoty? 

(A) Hero 

(B) Narrator 

(C) Antihero 
(D) Antagonist 

55. Whal nanallve polnl of view lo Uled In the 
&101")'"1 

(A) Fl.,., peraon 

(8) Third person limited 

(C) Third person objective 

(D) Third person omniscient 
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Rod carnations, mentioned three times in 
the .,..._ (line• 6. :U, 33) I• a aymbol 

-loh _..nu Paul'• 

(A) -Ion ror II~ 
(B) claflance of authority 
(C) laolawd l_ndlvlduaUun 
(D) lo~ f'or artistic c.,.atlvlty 

Whloh orlh• ronowlna atatenMnt• •• used 

fta1,1,-tlv•ly? 

(A) 

(B) 

(C) 

(D) 

"It was Paul's afternoon to appear 
before the faculty of the Pittsb"'11 
}-liah School:• (Uno I) 

.. The w•rw ,.,.... 
.. thouah h• we,. addicted t0 

belladonna. but there was a 

glassy glitter about lhem" (lines 

11-12) 
"'Paul was alway• always 

•••ncina about him. aoomlna 
to f'••• that pooplo rnlaht b• 
watch Ina him .. (line• :24-2:S) 

.. Hi• tcachen left the bulldlna 

dissatisfied and unhappy; 
humlliatod to hav• f•h so 
vlndtotiv• towarda a m.-re bOy" 

(Una 39--40) 

What effect does lh• writer aoh1eve by th• 
repealed referencn to Paul's teachers? 

(A) 

(B) 

(C) 

(D) 

Jt of 

social confonnlty and meeting 

expectations. 
It demonstrates that teachers are 

aymbol• of' •upport. deapalr and 

blnerncn. 
It reinforces that lhe theme centres 

on conflict with authority and 

ln1tltutlon1. 
Tl t'bcn.1••• on th• and 

c11tnrrenc•• evld•nt 

59, 

60. 

pne,.don 9apa. 
END OFTEST 

Which of the following l1 the BEST 
expJanadon or th• contra.A ln tM 1aat two 

parasnphS (Jines 34-43)? 

(A) 

(B) 

(C) 

CD> 

Th• pnerat:fon a•P IM'tWttSff the 
teachers and Paul ln•ti1• l'ear ---· Th• dil'f"erenc•• In •ool•l ol••• 
~n &he ieachen and Paul 
lnc:UcaN an eddJodon co pow..-. 

Paul"• happln ... and c-aoh_.... 
dl-tl•fkctiOl'I au...-C thaC dMtlr 
emotional responses indicate 
differences in maturity and 
parcepdon . 

Paura in.m~nc upon -,chlna ffl9 
aohool compound frnpll•• hi• 
acape ft'Om authOrity while his 

teachers escape from a sense of 

entitlemenL 

TIM wrtter•a can BBST be de,Mlribed -
(A} playful yet serious 
(B) factual and detached 
(C) an..,, and dl ... dsfted 
(D) ....,.._,,..,d~.....-d 
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